
1 Preliminary Matters

Shakespeare  is everywhere in the Western cultural hemisphere. He is the most-written- 
about writer who ever lived, the most filmed writer in any language ever, he is “the 
most cited and quoted author of every era” (Garber, 2004, p. 4). The immortal Bard’s 
reproductive shadow falls on any kind of artwork from literature to movies, TV series, 
musicals, board games, 2 in short, the whole cultural gamut from high- to low-brow.3 
The fact that he is the most fertile and most complete catalyst for textual references 
in our culture makes the Bard the prime specimen for studying the phenomenon of 
intertextuality as a whole. I want to examine this reverentially referential background 
noise and see if I can detect some hidden melodies in it. 

In order to shed light on the phenomenon of Shakespeare’s intertextual ubiquity, this 
thesis examines how the Bard is referenced in contemporary British literature. I will 
make a comprehensive list of all verbatim or near-verbatim references to Shakespeare 
in the complete works of eleven authors.4 Obviously, these “encyclopaedic endeavours” 
can only be a starting point;5 the enumerative list of references is categorised, enhanced 
with meta-data and weighted with a score system. This mass of rich data6 is then inter-
preted in order to examine the research question behind this thesis: How is Shakespeare 
referenced in British literature, specifically in contemporary prose fiction?

I am looking for patterns, for quotation strategies at work in this mass of Shake - 
s pearean Intertextuality. Every author’s, or novel’s, use of the Bard is different, and these 
differences are interesting on the level of the single work, on the level of the complete 
works of an author and finally there may even be a common quotation strategy for a 
whole genre. In order to describe these strategies, I need to search as big a corpus as 
possible for references.

2 “His works are the most quoted, most taught, most translated, most anthologized, most filmed, most tele-
vised, most broadcast on radio, […] most performed by professionals, most performed by amateurs, […] 
most-written about works by any English poet or playwright” (Taylor, et al., 2016, p. 2).
3 “No artist in the long history of our culture is so massively and intricately linked to so many other artists” 
(Taylor, et al., 2016, p. 2). Shakespeare has permeated (not only) literature to a degree that he has become  
inseparably intertwined with the whole of it. The roots and branches the Bard has driven into British Litera-
ture and beyond remind of the herpesvirus; 95 % of the population have it, if they know it or not, and at times 
it shows up in the most unexpected of places: Shakespearean mangas, graphic novels, card games, computer 
games, all-Shakespearean episodes in The Simpsons and South Park. On the top of this incomplete list, there 
is a Shakespeare-themed sex shop in Stratford-upon-Avon.
4 For a given value of ‘all’. These references are found by a process of frequent re-reading of their works and 
Shakespeare’s complete works. The method is explained in detail in section 2.1.2.2.
5 Hebel truly states that the “interpretation of allusions should no longer content itself with more or less  
atomistically tracing (hidden) allusions or with listing allusions denotatively; it should proceed to the fuller 
appreciation of their evocative potential” (Hebel, 1991, p. 141).
6 A buzzword describing sets of data so huge that new methods and technologies are necessary to organise 
and extract meaning from them. You can think of big data as just a huge set of raw data, while rich data is inter - 
preted, organised and enhanced in readability. Cf. (Carter, 2015).
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In a pre-study I examined 255 novels, 170 of which made it into the final corpus. This 
is a lot of textual ground to cover. And yet, even though looking for references to about 
900,000 words in a corpus of approximately 14,000,000 words may seem much for a 
dissertation, my field of study is limitless, as every British novel ever published was 
published after Shakespeare and could, potentially, include references to his works: 

When you’re trying to understand a phenomenon like the novel from a sample that’s both 
that small and deliberately nonrepresentative, does knowing its broadest dimension oblige 
us to ask about the other 99.9 %?7

If you want to examine a phenomenon the colossal size of Shakespearean Intertextu-
ality beyond the level of a few authors, the manual process is just too slow, as it can-
not be scaled beyond a few hundred novels and even that takes years to examine. This 
problem of representativeness can be solved by stepping back from the practice of close 
reading and taking a distant perspective, using automated searching scripts that parse 
digitalised texts in vast corpora for references to a likewise digitalised Shakespeare. The 
question of representativeness arises not only in the face of the corpus but also con-
cerning the completeness of the references: despite frequent close readings of all texts, 
it is impossible to tell what percentage of the references I found and consequently the 
quotation strategies stated above might not represent the complete set of references 
contained in the works of the contemporary authors.

In order to tackle these problems, my study consists of two parts — two perspec-
tives — two methods: The first — qualitative — part tries to show how far this search 
can be taken manually; it ultimately delivers a file of references that let me delineate 
the quotation strategies applied by the authors in my corpus. In the second — quanti-
tative — part, this file of references serves as the basis of a comparison of the manual 
and automated methods for finding re-occurrences of Shakespeare in contemporary 
texts. These digital methods are at home in the field of Digital Humanities, where com-
putational approaches are used to answer traditional questions of the humanities, or 
open new perspectives, such as distant reading,8 which in turn allow for asking new 
questions. Text reuse and plagiarism detection are synonymous terms for intertextuality 
in the fields of computer science and computational linguistics.9 The combination of 
quantitative and qualitative methods, and their respective possibilities and limitations 
are discussed and evaluated in the final part of this thesis.10

7 Most probably between 1,000,000 and 10,000,000 novels all in all. These numbers are conjectures, of course. 
Cf. (Fredner, 2017). https://litlab.stanford.edu/how-many-novels-have-been-published-in-english-an-attempt/ 
[Note: any URLs mentioned in this thesis were last checked on November 6, 2019].
8 All of these terms will be explained and defined in the quantitative part of the thesis.
9 Cf. (Bernstein, et al., 2015).
10 As a side effect, the quantitative part serves as an evaluating feedback loop for the qualitative part: if both 
approaches deliver approximately the same results, these have to be correct, as the methods and their short-
comings differ widely. 
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1.1 Hypothesis and Research Questions

In my master’s thesis I looked for intertextual references to Shakespeare in selected 
texts by Terry Pratchett and Neil Gaiman. The discussion of the references that I found 
showed that each of the two writers had a distinctive and consistent way of using his 
Shakespeare in the collection of texts I had studied. A hypothesis emerged: there might 
be a pattern in the use of Shakespearean intertextuality for every writer across their 
respective complete works. In order to test this hypothesis I embarked on a long jour-
ney of reading for references that took ten years and ultimately encompassed several 
hundred novels and further texts.

The central question of this thesis is: How is Shakespeare referenced in contemporary 
British prose fiction? The ways in which one text can relate to another intertextually 
are manifold. Some modern texts reference characters, titles or places mentioned in, 
or pertaining to, Shakespeare. Some recycle Shakespeare’s words in widely differing 
degrees of lexical closeness, some of them explicitly,11 most of them implicitly.12 Some 
quotes are taken out of context, some quotes are hidden, some could have been unin-
tentional. Some writers use the odd quote every few hundred pages but do so in every 
book they write; others incorporate whole speeches of Shakespeare in just one book 
and leave it at that. This usage of all things Shakespeare amounts to an individual quo-
tation strategy; all these references and their occurrences yield an intertextual finger-
print for every book and author. I will examine these strategies that cast the authors 
into distinguishable types and try to find out — and this would be the ultimate aim of 
this thesis — whether I can formulate such a quotation strategy for the literary fields 
the authors represent. The questions I try to answer here are:

• Can we deduce an overall quotation strategy for a single novel? 
• Are authors using their Shakespeare in the same way and depth throughout their 

complete works? 
• How do the quotation strategies of authors of particular genres compare to one 

another? 
• If we zoom out even further, can we see tendencies in whole genres using their Shake-

speare differently from one another?

Singe References Types of Texts Types of Authors Literary Periods or Genres

Figure 1: Levels of Quotation Strategies

11 The most common use of references explicitly marked as quotations are epigraphs quoting a few lines of 
Shakespeare, with the sources provided right under the quotation.
12 The term implicit quote can denote a quote that is not marked as such by use of quotation marks, or a 
quote that is not a verbatim reference but a rather loose allusion. In this thesis I use it in the former sense. For 
a definition of the nomenclature I use in this thesis see section 2.1.2.1.
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1.2 Current State of Related Research

1.2.1 Intertextuality 
Our speech, that is, all our utterances (including our creative works), is filled 
with others’ words, varying degrees of otherness or varying degrees of “our-
own-ness” […] These words of others carry with them their own expression, 
their own evaluative tone, which we assimilate, rework, and re-accentuate. 

— Bakhtin, 1986, p. 89

Intertextuality is a word as ubiquitous nowadays as the literary technique it stands for. It 
“has come to have almost as many meanings as users, from those faithful to Kristeva’s 
original vision to those who simply use it as a stylish way of talking about allusion and 
influence.”13 Many of the attempts at conceptualising the relations between texts denote 
the cultural, social and metaphysical aspects of intertextuality, while almost ignoring 
its literary aspects; some use “the concept as a springboard for associative speculations 
about semiotic and cultural matters in general.” (Mai, 1991, p. 51)

The study of intertextuality has come a long way from its theoretical roots in Saus-
sure’s semiology laid out in his Course in General Linguistics in 1916 (Saussure, 1974), 
and Bakhtin’s reflections on dialogism in 1929 (Bakhtin, 1983) to the actual inception 
of the concept by Kristeva in 1966 (Kristeva, 1969) and on to Genette in 1982 (Gen-
ette, 1982), which made the initially theoretical concept an applicable method. Literary 
studies have continued to explore the phenomenon and evolve the theory behind it. 
The 1980s saw a surge of influential monographs and articles on intertextuality, most 
of which were general introductions to the field: (Lachmann, 1984), (Stierle, 1984), 
(Morgan, 1985), (Pfister, 1985), (Plett, 1985), (Plett, 1988). There were also, of course, 
attempts at specialisation or certain aspects of intertextuality, e.g. (Broich, 1985), which 
looks at forms of marking in intertextuality.

The surge turned into a flood of publications in the 1990s that keeps going strong 
to this day. While marking remains a current topic (cf. (Helbig, 1996), (Hohl Trillini, 
2018)), other aspects like intertextual poetry (Holthuis, 1994), or intertextuality from 
the perspective of text linguistics (Heinemann, 1997), were examined. Besides these 
specialisations, further definitions and delineations of the general concept were pub-
lished: cf. (Plett, 1991), (Holthuis, 1993), (Schahadat, 1995) and (Weise, 1997).

The new Millennium has seen further introductions to the field with (Fix, 2000), 
(Orr, 2003) and (Allen, 2011). The arrival and full implementation of the internet has 
led to new perspectives on intertextuality, in a hypertextual structure where the texts 
and elements are linked by hyperlinks. (Landow, 2006) Several decades of (re-)defi-
nitions of intertextual properties have led to an overabundance of taxonomy that is 

13 William Irwin in an article with the telling title ‘Against Intertextuality’. See (Irwin, 2004, pp. 227–228).
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critically reflected in research: (Herwig, 2002) and especially (Hohl Trillini & Quass-
dorf, 2010). 

Of all these possible perspectives on intertextuality, I chose the literal one that 
understands literary texts, not as hermetically sealed units of meaning, but as part of 
a continuum in which texts are influenced by texts that preceded it, and are impacting 
upon later texts. (Allen, 2011) The objects of my research are textual, therefore I will try 
as close and literary a reading of the concept of intertextuality and my texts as possible.

In order to establish a workable definition of intertextuality I will rely on two cen-
tral researchers and their works on this topic: Gérard Genette and Regula Hohl Trillini. 

Genette defines intertextuality as “die effektive Präsenz eines Textes in einem 
anderen Text,” or the effective presence of one text in another. (Genette, 1993, p. 10) 
Hohl Trillini describes intertextual processes as involving “an earlier and a later text 
and an element from the former that is discernible in the latter”. (Hohl Trillini & Quass-
dorf, 2010, p. 272) Elements of one text are present in another, they re-occur in a way 
that the connection between the two texts is recognisable, if not always obvious. This 
definition is both open and delineated enough to serve my needs. 

These re-occurrences come in many forms, not all of which are of equal interest 
to this thesis. Texts are constantly referring to other texts, be it by quotation either 
made diacritically obvious by quotation marks or hidden in the text; be it verbatim or 
altered — true to its original context, as a pastiche or as a parody. In this thesis, I will 
only document two of these many forms of intertextuality: a) lexical quotations, i.e. 
verbatim or near-verbatim references to Shakespeare’s complete works and b) verbatim 
references to Shakespeare, the playwright.14 The latter includes references to character 
names, titles of plays, variants of Shakespeare’s name and locations that are intrinsically 
linked to Shakespeare such as Stratford-upon-Avon, the Globe Theatre or the Forest of 
Arden.15 Restricting the process to these verbatim or near-verbatim references allows 
for an unequivocal, minimally subjective discrimination of actual references from the 
rest of the text. 

To clarify the reasons behind this limitation, let us look at a variety of examples from 
a single intertext. The phrases that follow could be references either to the St. Crispin’s 
day speech in Henry V, the plot of The Tempest or Romeo and Juliet [V, 3], respectively:

the type of kings who got people to charge into battle at five o’clock on a freezing morn-
ing and still managed to persuade them that this was better than being in bed. (Pratchett,  
1988, p. 176) 
I’ve got this idea about this ship wrecked on an island … (Pratchett, 1988, p. 188) 
and then she thought he was dead, and she killed herself and then he woke up and so he 
did kill himself (Pratchett, 1988, p. 110)

14 Any text about love could be said to be inspired by Romeo and Juliet; by contrast, a verbatim quotation of 
four lines from The Tempest is hard evidence. What a quotation actually is will be discussed in section 2.1.2.1.
15 A complete list of these meta-Shakespearean keywords can be found in the appendix.
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All three examples presuppose knowledge of a play and could therefore very well be 
references, especially given the fact that they are uttered by a parody of William Shake-
speare, the playwright, in a novel that is an obvious spoof of Macbeth and Hamlet. The 
problem is this: they could just as well refer to other texts, as there is no irrefutable proof, 
like a reference to one of the titles, characters or lines of the Shakespearean originals. 
The ascription of these implicit references is arbitrary, they are easily overlooked and 
at least very difficult to verify, in sharp contrast to verbatim references. 

My selection of references would be highly subjective if the search included implicit 
references such as themes, motifs and other allusions. One could attribute any Shake-
spearean theme (life, love, death, and just about anything else) to almost any text, but 
that would tell us precious little about said text, and rather more about the universal 
applicability of certain themes and motifs. Besides making the distinction between a 
reference and a non-reference more objective, this limitation to lexically correct ref-
erences has the positive side-effect of making my process replicable in an automated, 
computer-driven process. 

1.2.2 Shakespearean Intertextuality
Shakespeare is not only the most quoted and the most performed author of all time, 
he is also the most researched author16 in the world (Taylor, et al., 2016). Shakespeare’s 
influence on our culture as a whole, and his presence in it, has been looked at from 
manifold perspectives.17 This includes, but rarely concentrates on intertextual relations: 
while, e.g. the Arden Shakespeare series “The Great Shakespeareans”18 examines the 
general ways in which writers like Goethe, Voltaire, Scott, Dickens and others have 
helped Shakespeare’s apotheosis, quotations are merely mentioned in passing. In part 
because of this general trend, there is yet no overview, no big picture, no systematic 
map of Shakespearean Intertextuality.

The monographs and articles that focus solely on Shakespearean Intertextuality are 
few and far between. Pope’s and Johnson’s pioneering eighteenth-century critical edi-
tions of Shakespeare have been studied in detail, overshadowing the study of the pres-
ence of the Bard’s works in the poetry and criticism of these two prominent Neoclassical 
editors (de Grazia, 1991). In 2016, the Folger library had an exhibition19 which focused 
on parallels in both Shakespeare and Austen’s rise to celebrity status, mentioning read-
ings of Hamlet in Sense and Sensibility, as well as several references in Mansfield Park 
without referring to the concept of intertextuality. In most research that juxtaposes 

16 The World Shakespeare Bibliography lists 125,000 articles and is growing continuously.  
Cf. https://www.worldshakesbib.org
17 (Lanier, 2002); (Garber, 2008); (Bloom, 1998); (Taylor, 1991); (Engler, 2003).
18 Published in 18 volumes. See (Holland & Poole, 2013).
19 For more details on “Will & Jane — Shakespeare, Austen, and the Cult of Celebrity”,  
cf. https://www.folger.edu/exhibitions/will-and-jane 

https://www.worldshakesbib.org
 https://www.folger.edu/exhibitions/will-and-jane 
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Shakespeare with another author, intertextuality is just one minor aspect, like in (Gren-
don, 1908) who examines Shakespeare’s presence in Shaw’s complete works, or (Restivo, 
2015) who looks at Shakespeare in Joyce.

The qualitative study of Shakespeare’s traces in later literature started with the “Shak-
spere Allusion Book” (Ingleby, et al., 1876), which collected references to Shakespeare 
in literature from 1591 to 1700.20 This early piece of studies is an exception in scope, as 
almost all subsequent studies of the phenomenon focus on single works or, at the most, 
the complete works of one author. For example, (Lindboe, 1982) traces Shakespeare 
in Fielding’s eighteenth-century classic novel Tom Jones, (Gager, 1996) studies Shake-
speare’s influence on, and also intertextual references in, Dickens’s complete works, and 
(Ganapathy-Doré, 2009) examines verbatim Shakespearean Intertextuality in Salman 
Rushdie’s complete œuvre. The Editions and Adaptations of Shakespeare21 and the Jour-
nal of Shakespeare and Appropriation22 are valuable sources of articles on Shakespearean 
Intertextuality. These usually follow the pattern of examining references to Shakespeare 
in one novel or in one author.

There have been singular attempts at tracing references to Shakespeare’s works in 
subsets of literature (Novy, 1998) or over longer periods of time: (Marshall, 2012); 
(Sanders, 2001); (Ritchie & Sabor, 2012). The most complete attempt to this day is 
Maxwell and Rumbold’s most recent publication, Shakespeare and Quotation, (Maxwell 
& Rumbold, 2018) which is a collection of essays that offer an overview of the ways in 
which Shakespeare has been quoted over the centuries up to the very present. 

Quantitative studies of the phenomenon are even rarer, although due to its sheer 
size, both in the number of quotations and in the range of works affected, the field of 
Shakespearean Intertextuality would lend itself to a data-driven approach. Attempts 
at tracing Shakespeare’s intertextual footprints from a quantitative perspective have 
appeared recently, with the help of digital methods and digital texts.23 (Greenfield, 2008) 
traces references to Hamlet in large collections of digitised texts of the 17th and 18th 
centuries. First and foremost among these quantitative studies is a large-scale project 
called HyperHamlet, an online database collecting quotations from Hamlet.24 This data-
base was a starting point for further publications and explorations on Shakespearean 
Intertextuality as a whole (cf. (Quassdorf & Hohl Trillini, 2008), (Hohl Trillini & Lan-

20 “Systematic collection of where Shakespeare passages had gone to was attempted in a single case, the Shak-
spere Allusion Book. First published in 1874 and updated until 1909, it records Shakespeare echoes dating from 
between 1591 and 1700 in an essentially Victorian spirit, offering a collection of references to and mentions of 
Shakespeare or his works as historical evidence.” (Maxwell & Rumbold, 2018, p. 286). The Shakspere Allusion 
Book even contained a list of the plays “arranged according to the allusions to each”, with, predictably, Hamlet 
coming out on top. See (Ingleby, et al., 1876, pp. 540–541).
21 This site hosts eleven different editions of Shakespeare’s works, some hundred adaptations and continua-
tions, and over 140,000 publications on Shakespeare.
22 http://www.borrowers.uga.edu/ 
23 (Greenfield, 2007); (Fotheringham, et al., 2006).
24 (Hohl Trillini, 2006); (Hohl Trillini & Quassdorf, 2007).
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glotz, 2008) and (Hohl Trillini, 2018)). Encompassing four centuries of references, this 
is the most complete attempt at outlining the traces of Shakespeare’s works yet, but it 
leaves a lot of ground uncovered. My thesis transcends this mere enumerative, quanti-
tative process by adding qualitative methods as evaluative and interpretative measures. 
Furthermore, HyperHamlet’s limitation to Hamlet leaves a lot of Shakespeare’s works 
unexamined, whereas I will examine intertextual references to his complete works.

1.2.3 Intertextual Shakespeare
Much of what we label ‘Shakespeare’, […] is actually the creative work of 
other people. 

— Taylor, 2017, p. 22

Intertextual references are the bread and butter of this thesis, and it is therefore oblig-
atory to turn a suspicious eye on Shakespeare himself. The Bard reused texts and plots 
from other authors throughout his career: A Midsummer Night’s Dream and The Tem-
pest are the only plays where the plot is thought to be originally Shakespearean. All the 
plots, and some passages of all the other plays, are either heavily inspired by Holinshed’s 
Chronicles (the histories), Boccaccio’s Decamerone (in the comedies), Plutarch, Ovid 
(in quite some of the tragedies) and many others:

Like the great Globe itself — built from the dismantled timbers of the earlier Thea-
tre — Shakespeare’s plays are not original or autonomous constructions but reconstruc-
tions of other constructions (which are themselves reconstructions). (Lynch, 1998, p. 5)

Not only did Shakespeare primarily work “by tinkering with an existing artefact,”25 
according to Gary Taylor, chief editor of the Oxford Shakespeare, he actually made

an honest living stealing other men’s work. […] The evolution of international copyright 
law from the eighteenth to the twentieth century is the mechanism by which “our culture 

… impedes the free circulation, the free manipulation, the free composition, decomposition, 
and recomposition” of texts (Foucault 1979, 159). Because Shakespeare’s own works are 
now in the public domain, anyone can quote them, or rewrite them, freely; it is therefore 
possible to make an honest living stealing Shakespeare’s work.26

There are several reasons for this abundance of intertextuality: apart from the non-exist-
ence of the concept of copyright in the Elizabethan Age, artistic originality was deemed 
less important than it is today. Furthermore, the creative process in the theatre was 
collaborative. While there are traces of collaborations in one third of the plays, Shake-
speare actually wrote more works alone than was usual for other playwrights of his time:

25 (Taylor, 1991, p. 22).
26 See (Taylor, 1991, pp. 21–24).
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The making of early modern plays was equally collaborative: The Collected Works identifies 
42 per cent of Middleton’s surviving scripts for the commercial theatres as the products of 
collaborative labour, and in the New Oxford Shakespeare we identify Shakespeare’s as the 
only hand in fewer than two-thirds of the surviving plays that Shakespeare had a hand in. 
(Taylor, 2017, p. 24) 

This thesis is aware of the sources; whenever I mention Shakespeare’s works, this sub-
sumes the collaborators involved in creating the plays. When I write of Shakespeare’s 
works, his sources are present, too; but after all, his words, his vocabulary and his style 
turned the plots into what they are remembered for today. As I am specifically look-
ing for verbatim references to his exact choice of words, metre and style and not for 
plots, themes and ideas (which were usually not his), the question of originality and 
authorship are secondary to my investigation. It is fitting that a body of work that is 
intertextually omnipresent as Shakespeare’s is in itself the product of intertextual27 and 
collaborative processes.28 

1.3 Relevance
Ever since the first critical prose essay on Shakespeare was published in 1664,29 each 
and every generation of literary scholars has written whole libraries to have its own 
say on Shakespeare. Both the study of intertextuality and the digital study of Shake-
speare30 are fields brimming with academic life and publications. Nevertheless, I hope 
that this study can make a useful contribution, as on the intersection of these fields, 
the manual and digital study of Shakespearean Intertextuality, there is still a lot of new 
ground to be charted.

The biggest part of my contemporary corpus is not part of the academic canon but, 
even on the Shakespearean side, there is still a lot of work to be done. Shakespeare’s 
intertextual afterlife is virtually endless, as is the study of it. There are so many refer-
ences to Shakespeare in the whole body of Western literature alone, that a complete list 
will never be finished, as a) there are too many of them already and b) new ones appear 
all the time. Even a limitation to a complete list of references to Shakespeare in the 
20th century would take hundreds of scholars several academic lifetimes to complete 
manually. My study covers an even smaller section, but the tools I will look at could 
be used to radically expand the endeavour.

27 Stephen Lynch is sure that Shakespeare recycled his sources to the better. “Though none of Shakespeare’s 
plays could have been written outside of the shaping influence of various cultural contexts, without Shake-
speare’s revisionary skills, English Renaissance culture would never have been expressed in such dynamic forms.” 
(Lynch, 1998, p. 4)
28 For a quick overview of these (possible, probable) collaborators see (Pollack-Pelzner, 2017).
29 See (Taylor, 1991, p. 93).
30 More on this in section 3.1.4.
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The study of quantitative tools for literary scientists could help a whole field expand 
their areas of study beyond the constrictions of manual scientific labour. The tools I 
use and the quantitative means of DH could shed light on any intertextual phenom-
enon, as the methods I apply to Shakespeare could be used to find any references to 
any other writer as well. References to Charles Dickens in Contemporary Crime Novels 
could be found and interpreted just as easily as Lewis Carroll in Young Adult Fiction 
with these same methods. 




